e



photographed by Shigeyuki Morishita



€
G
stF

% da®
FTMENT paosect 0017 s =

e




BP—k

19304 5R R4 Fho REBIEMEPIPR (R R ILIIMTAS) £ 3EEH,
R ERFMEER TI960FBAT IV &Y Y —BIZ LB,
1963FBP—HT 1V EXR, 73ECABRABIIN—TOP—~FL
D9 —[CRE.OTR—0 P/ T — I RRH — R EXFHN I ftb, TEENR
&) DLE, BEEZT5.BEXR8R.IILY v DBEBRKRY—EIVF—L
BEBETY A VHN.Y.ADCRH. BAXILT 1 Y KBA EBRN K
Z<EU.BREBINRBEMS S CLIRBEDRY 1 LEBLS L. R0
BVHEZR S 5. 20004 3X1L3h3% %, 200241 5108 XER . TH7 15,

IKKO TANAKA

Born in Nara City in 1930. After graduating Kyoto City University of
Arts, he worked for companies like Kanebo Ltd., and the Sankei
Newspaper. In 1960 participated in the founding of the NETED]
Design Center and established the lkko Tanaka Design Studio in
1963 as its president. Served as the art director for the Seibu
Distribution Group in 1973 and played a hand in logo, package and
poster design and conducted the project planning and supervision
of “MUJI". Numerous domestic and overseas awards include: JAAC
Special Selection, Warsaw International Poster Biennial Silver Prize,
Mainichi Design Award, New York ADC Gold Prize, Japan Culture
Design Award. He created his own unique style by uniting Japanese
and Western forms of expression and has been most highly praised
the world over. In 2000, he won the Ministry of Culture's Merit
Award. He passed away on January 10th 2002. He was 71.
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——1 would like to ask you about your childhood. My
husband was raised as a "shrine child" so he often
played there. It was written in your profile that you
played to at temples. I'd like to hear about your visual
memories from that time. You were born in 1930
right?

| was born in a town called Nara. This is where the
Japanese shogunate was first formed so it is older
than Kyoto. Temples like Kofukuji and Todaiji were
near my house so on the way home from school |
would stop there. Now, you can't get close to these
places because they are national treasures but at the
time | used to play by throwing rocks at them. | was
raised in the environment but now everyone has gone
beyond expect rolled Japan so much that you can't
even get near it. For us at the time then, these things
were a part of daily life.

—Back then temples felt almost dark or scary or like
some spirit might appear.

There were tales of devils or an old woman that would
pop out.

—— What visual memories do you have?

It was overgrown with trees so when the sun would go
down everything became silhouette. The halls and the
towers. Everything turning into silhouettes is what |
remember.

—— Do you have in the visual memories of famous that
affected your current design from your child?

When it was festival time everyone would wear a
Yuzen kimono. The way they looked like they sparkled
in the light-dark areas made an impression on me.

——The festivals in Kyoto really cause the crowds to

line up, huh?

The same is true for Nara. When December 17th rolls
around, there is a festival called the Onmatsuri at the
Kasuga temple. There you can see lines of people
dressed up. Itis the only festival in Nara.

—Did you go to the festival when you were young?

| went as a "chigosan" which is were young boys up to
age ten wear make up and old kimonos. They ride
horses. | have only been inside the big lines of people
once.

——Were you chosen especially for this?

Probably. If everyone could participate, it would be a
mess.

——As you mentioned, at the time, temples were an
ordinary part of life and the town. Festivals in Kyoto
are pretty much for the tourists. How about those in
Nara?

Huge crowds of people come for events like festivals.
But not like it is now. Now, since the bullet train runs
through Nara and airplanes land there too, loads of
people come from far places or on tour buses, but at
the time people came by local trains so it wasn't so
much a crowd as it was like having your own festival.
The schools closed down too. That in itself was fun for
me. ?

—So the festival is on the 17th regardless of the
day?

Yes, the eve of the festival is on the 16th and yoimiya
(night shops) open. Many tents are pitched housing
various performances kind of like small plays. Pitched
in the park. There is a small circus and a thing called
nozokikarakuri. You are probably too young to know
what it is. It's where you peer in to see something
scary.

——What sort of things can you see?



I think the stuff was man-made but things like half
animal half human monsters.

——From this story | read about that period it says
that you were born and raised in the Kansai (Western
Japan). The story says that your Kansai roots appear
in your work. When you were a child did fell like you
were a Kansaite or a Naraite?

Yes | did. And | felt like | simply wanted to sneak
away. | hated being cooped up in the old customs. But
the war ended when | was 15. And American movies
and magazines started to be imported. And they
looked radiantly beautiful to me.

—Do you often go to Nara now?

| go two or three times a year. | have a job in Kyoto
so sometimes | go once a month.

— Your birthday is coming soon. At times like this do
you reminisce about Kyoto and Nara? Are you proud
of Kyoto and Nara when you looked at them now?

Well | don't think I'm opposed to them. But the Kyoto
that we were in has changed tremendously. Many
buildings have been built and the neighborhood routes
of shops have gone away.

——But this has made the town a much brighter
place, right?

Rather than call it brighter | feel it has taken on a
sense of statelessness.

——1 have only been to Nara once and that was 10
years or so ago | guess.

In Nara, the buds of "citizen culture" have yet to
bloom. What | mean by they have yet to bud is that
temples and things introduced from China have not
changed. And then there's the celadon porcelain.
That's another thing that was transferred from China
| think that for the most part the people who run the
temples and shrines were mainly farmers. The Heian
Era came about and since the capital was moved to

Kyoto these otherwise "common people" started
owning better items and wearing better clothes. The
"culture of townspeople" became popular. So from the
standpoint of this culture of townspeople, Nara is far
behind and inferior to Kyoto.

——As for nature, in what way do you to get along
with nature in your life now? Looking at your work on
feel you have a strong sense for nature. Not so much
in the sense that there are natural motifs but which is
represented stronger. Like lines or colors.

| love gardening. In America they call it having a green
thumb. So whatever | pamper for the most part
becomes full of life. So you start off doing this or that
with a withered tree, planting buds and growing them.
Then you end up with kids. At the end of the day, it's
all about special attention, tender love and care.
People who don't garden don't understand or can't
see things like, "Oh it wants water." All | need to do is
just take a peek and | know, "Oh | have to get this one
some water soon." Things like needing to fertilize you
understand instinctively. | love natural materials too. |
enjoy going to the mountains. Being engulfed by
mountain fog is like living in the world of India-ink
paintings.

— Do you sometimes go trekking?

No | don't go climbing. | have a small house on a lake
in the mountains. | go there on weekends. And that's
fine for me.

— You certainly are tuned into nature.

This is a Noh story but my friend has been studying
Noh for quite a while. | interviewed my friend and went
to see Noh performances. | found it to be a very
beautiful dream world. It is abstract more than the
symbolism. That kind of beauty runs through you too.
For example when you create your work do you think
specifically about Noh?

When | create Noh posters, | consider Noh. | have
seen my fair share of Noh. But | feel that | am only half
way there when it comes to visualizing the occult
mystery that Noh possess.
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what you have inside and deciding what kind of food
to cook. In a word, there were lots of materials
available. Before going we researched all sorts of
things. That kind of resource material. | bought lots of
books. So they are things pull out from those
materials. The photographer uses them too. So it's a
kind of collage. That's what it is.

—There are lots of theories on design about how it
should be connected to function, etc., Mr. Kamekura
says that, "Since art direction has a firm grip on the
concept, various jobs can be skillfully performed." It is
also written here that today's design lacks ideas, isn't
complete, and that designers have become cleaners
for photographers. Do you feel this is world problem
or something particular to Japan?

At the end of the day, | think that graphic design is
becoming too much of a profession is the problem. It's
all too professional. So you get a request from the
client who says they would like to create such and
such, right? If at that time, the client is someone you
are close with you can say, "This thing is strange. You
don't need to create it." You can refuse the job or
even get paid by refusing. | think you must hold fast to
your own way of thinking. Otherwise, you'll be taken in
by the need to please people or over-service them and
you'll cloud the design with excess. So the simpler the
better. And that's how | get one beautiful thing in one
frame. But it needs to be better glued to the
functionality. Lately, competitions are everywhere,
right? Poster competitions. For the most part, People
use their own money to create works for these
competitions. The works are lovely but they don't
serve society. People overseas look at graphics and
say, "Japanese posters are neat," and come see then.
But when you ride the subway, there isn't one poster
of that quality. All the posters are shabby, right? |
think Japanese designers need to be more careful
about how and where they show their work. But if
they do that then, we'd end up with art prints. But you
can't become a designer creating art prints. You know
art prints, right? When you have about 50 or 100
copies printed from a silk screen, they become art
prints and not posters. So | thought | would create

newspaper ads and must truly do battle between the
society and business. Lots of young people are into
competitions. If they win a prize, their name value
goes up and they're happy, right? And that's fine in
itself. | do things like that too. But, if the specific
gravity of this were reversed, | feel like | am creating
something similar to writing my graduation
dissertation. But the main faction of people and the
trend is to do competitions. When | don't have much
work, then it's not so bad to be involved.

——So this is different from the period when you used
your time and money for competitions, isn't it?

That was because | think | didn't want to be a cultured
person of society. When you pull out the posters from
that time, the works are shrouded with a flavor of art
nouveau in a time of art nouveau or Montparnasse or
Montmartre, right? They say that cafe was built in
1800 so you get a feeling for the culture at the time.
But, when you create a fictional work, a person
studying that period after the fact ends up
understanding less. Sure, the shapes and colors are
fabulous. And sure wonderful works were created
then but | think the problem is that the Japanese
clients were not that good. Instead of wasting that
talent on things like that, what we need in Japan are
clients that possess a good sense for art who can
make practical use of things created. | wish | would
have made more substantial things during the bubble
economy when the money was there.

—1 think the 80s was a period of growth for
Japanese design. What do you seek in the future?
What are you looking forward to? What are you
dreading?

Now, since multimedia is the name of the game,
various media, for example thousands and ten
thousands of planes surfaced item visuals like video
are being spit out in a matter of minutes in visual
formats like video, right? And since we can do things
like this, | think that drawing a still image on one
simple piece of paper will either end up becoming
something more important or just scrap paper. And



that's the most scary thing for me.

Getting back to the tea ceremony, putting up a
hanging scroll is like a letter to the guest. It's a deed
that you borrowed money. And is it placed in the
alcove so that anyone can understand who borrowed
how much money from whom. That has meaning but
people look at the letters and the brush strokes. And
for that reason, great value is placed on letters. If you
get a letter written with a calligraphy pen on nice
paper from a good friend you don't immediately put it
in the garbage. You stow it away in a drawer, right?
But, now, when you get a fax, you say to yourself,
"Well, | read it. | understand it. Oh, my friend's doing
well. Great." That attitude scares me too. | think print
media will remain but the more visual media advances,
| think we must reexamine the place of print media a
bit.

—— Do you use a computer?

Yes, | do. Well | don't use it but my staff does.
Without a computer, we can't work. The days of
photo-typesetters are gone so | have to punch the
keys myself.

—— | use my PC to view the Internet. | don't have a
print so | live in a paperless world. But it really tires
my eyes. No matter how much people talk about the
potential of multimedia or what great visuals can be
seen on a computer, | simply don't want to see them in
this format. What do you think of the world of
designers in regard to this?

| don't want to take in any excess information. When |
reach a boring part in a book, | either speed up
reading or just skip ahead to the part | want to read.
Things like that make it an inconvenient form of media.
And there are no indexes. For example, when you go
to a gallery wander through it and the stop
immediately in front of a painting you like. And just
walk through the parts that don't interest you, right?
But, walking takes time. It'd be better to be able to go
faster...

This sound source on this CD is from an interview
recorded in 1998.As a matter of artistic direction,
everything, including the interview and surrounding noise,
have been recorded on this CD.

Interviewer: Maggie Hohle
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